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THE HISTORY OF THE THREE-PART
BAGPIPES IN THE LIGHT OF MIGRATIONS
(Summary)
Three-part bagpipes could be designated as multinational musical instruments,
since they are and were found in Serbia, Croatia, Hungary, Slovakia, the Ukraine
and Romania. In order to determine the movement of their circulation in the past, it
is important to investigate the influences that the different cultures had on one
another. The central area of the vast territory where they were used coincides with
the territory of Hungary when it was part of the Austrian Empire. From that fact it
can be deduced that the presence of bagpipes as a common cultural element was the
result of the influence of the Hungarian conquest. Another interpretation is based on
data concerning Serbian migrations. The area where three-part bagpipes are spread
significantly coincides with that of Serbian cultural influences. This finding is
supported by linguistic research. The instrument related to bag-pipes, the double
clarinet ("diple"), a traditional instrument of the Serbs, and the singing "on the bass"
(a vocal counterpart of the harmonical structure of three-part bagpipes), mark the
musical features that are characteristic only of Serbs and Croats, and are not found
among other peoples that use three-part bagpipes. It is a delicate matter to
differentiate the roles of those two peoples because of their common origins and
centuries of close proximity on the territory that has recently gained the status of the
republic of Croatia. However, on the basis of known data it seems that the key-role
was played by Serbs. Such research is important for investigating typologies and
stylistic stratigraphies of Serbian traditional music.
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